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Piano Solo/Duet

| certify that the above named student is prepared for the festival and understands this farm.
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Grade:” 5
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Composer:
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Accuracy 1 3 31 4 5 6 7 8 9 10
« Pulse Consistently Infrequent errors in A lack of consistently Murmerous inaccurate | An unawareness
+ Motes correct pulse, :.611?51. rh‘_-'thﬂ‘llﬂ. :ﬁi::c';::;t;?g::?::sﬂ;l notes, rhythms, of correct notes,
« Rhythm notes, rhythms ingerings, pulse. A tr.‘chn,icm pamgg; fingerings, and pulse. | pulse, fingerings,

« Fingering

and fingerings.

few minor problems

(rushing, uneven

Technical passages

rhythms,

in technical o are weak.
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Style| 1 2 3 4 5 6 7 B 9 10
» Tone Characteristic and Characteristic tone Some evidence of A lack of A lack of
« Balance consistent tone for for composition most - | characteristic tone for | characteristic tone | understanding of
between hands | composition. of the time. Mincr composition. Balance | for composition. tane production for
» Melody Balance between balance problems between hands is not | Little attention composition, Neo
hands is appropriate | between hands. consistent, and often, | given to balance allention given to
(Piano Duet: throughout. Melody | Melody is melody does not projeck between hands. balance between
Rl S is clearly heard. Dccasmnal{y covered | through harmonies, Melodic line is hands. Melody does
= {Pa. Dust: by harmonic parts. {Pa. Duet: One or both | usually covered with |not project through
between Wonderful {Pa. Duet: Minor performers dominate | harmonies, (Pa. harmonies. (Pa.
performers) balance/blend balance problems accasionally creating | Duet: Little Duet: Mo attention
between between melodic/harmonic attention given to | given to balance
performers. ) performers. | imbalances. ) balance betwesn between
pnl-ru:_\.rmnrt i performers. )
SCR - 1 2 3 4 5 6 7 8 9 10
« Articulation Characteristic and Mostly accurate Incansistent Articulation, pedal A lack of
- Pedal accurate articulation, pedal articulation, pedal work and/or tempa understanding
« Tempo articulation, pedal work and/or tempo work and/or tempo are often incorrect of correct
work, and tempa for this composition. | for this.composition. | for this articulation,
enhance compoasition. pedal work
SOmposition andior lempo
m 1 Z 3 e 5 6 7 8 g 10
« Pasture Consistently Minor problems in A lack of consistently [Problems in complex Little ability to
« Finger appropria?e posture, finger, carrect posture, finger|passages due to Lse correct
- Wrist pu.sture. finger, wri?t_, hann_j_, arm wrist, hand, arm incorrect posture, posture, finger,
s e wn%.t., hand, arm pt}satmlns. i.e, . positinns,_i .2, flat finger, wrist, hand, wrist, hand, arm
positions. slouching, too little hands, wrists bent too [arm positions, i.e. positicns.
= Arm arch, etc. far forward or heavy touch on fast
. backwards. eto, notes, ete,
1 2 3 4 5 6 7 8 9 10
= Style EEEI'HE_ﬂtS Excellent Occasional lapses Oceasionally rigid wechanical A lack of
+ Interpretation | expression with in dynamics, and mechanical expression most of understanding of

« Phrasing
« Dynamics

—

Wimca sy
BRI, MG
X ST

appropriate style
elements,
interpretation,
phrasing, and
dynamics.

TOTAL POINTS

phrasing, style
elements, and/or
interpretation.

AlL mghts resenied

expression for this
class. Style
elements, phrasing,
dynamics, and/or
interpretation are
often absent.

the time. Attention
to style elements,
phirasing, dynamics,

and/ar
interpretation are
missing.
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style elements,
dynamics,
interpretation,
and/or phrasing.




